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Mpoypaupa

10.00-10.20 Xauwpetiopoi
lewpyia Mkoton, Npoedpog tng Opyavwtikng Emttpormnng
Xpnotoc I. Mnoupag, NMputavng tou Mavemotnuiov Natpwv

Eudpnuia A. Kapakavtia, Npoedpog tou Tunpatog Ouloioyiag

10.20-10.50 Evapktrpla optAia

Awovuong KagaAng, Moinon petadpacpévn, moinon os petadpacn

A’ Tuvebpia: MNa tnv noinon: EpUNVELA Kol KPLTKA
Mpoedpog Roderick Beaton
10.50-11.10 BaotAwkn AnpouAad, Mia aduvapia oxL xwpig kamota duvaun:

napadelypata ano tn veoeAAnVLIKN Aoyotexvia
11.10-11.30 @®ova AvtwveAakn, H amayyeAia t¢ kafadikig moinong otov

HLECOTIOAENO: Ao TN SLAAEEN OTN OKNVLKA TTapouciaon

11.30-11.50 Nikolas P. Kakkoufa, The Shade of C.P. Cavafy: Affective Inheritances
in Modern Greek Queer Poetry

11.50-12.10 Awdva MavvakomovUAouv, H okld tou Ourpou oty moincn Twv
EAANViSwv motntplwy (1945-2010)

12.10-12.30 AOnva Bloywat{oyAouv, “tov KOATIAOUO TOUC VA TO KAPOUVE
dtepolya”: To dhoyo otnv moinon Kal TV moLnTkA Tou AyyeAou
ZIkeAlavou

12.30-13.00 >ulAtnon
13.00-15.00 AwWAslppa




B’ Zuvebpia: ALayAWOOLKEG KOLL AOYOTEXVLKEG SLALOTOUPWOELS
Mpoedpog Gonda Van Steen

15.00-15.20 Irene Loulakaki-Moore, Translating the Unknown: Andonis Fostieris’s
Poems of Poetics in Translation

15.20-15.40 BaoiAng A€tolog, O Kwvotavtivog Oeotokng Hetadpalet T
Zakouvtada tou KaAldbdoo kot «katd to MaxaBdapata»

15.40-16.10 Tewpyia lkoton & Mrewpyia Oapivov-Malapatapn, Noamadiapdvng Kat

Tévvuoov: Mia cUVOEeTn SLOKELUEVLKH CUVORILALQL

16.10-16.30 John Kittmer, Tackling a Monstrous Masterpiece: Translation Challenges in
Ritsos’s Verse Autobiography

16.30-16.50 Anthony Hirst, Haiku and Tanka in Japanese, Greek and English
16.50-17.15 Xulntnon
17.15-17.20 David Ricks

17.20-17.30 Ztéon ABRvn, KAeiolpo Twv gpyaciwv tng Huepidag

NepAnyeig kau Broypadika

Awovuong Kapaling, Moinon petadpacpévn, moinon os petddpoon

H mopouciaon pixvel pla ocOVTOUN HOTLA, UE Alyo OXETIKA Tapodelypata, oTo MW Ta ayyAKA Kal Ta eAANVIKA
gviote avtopwvouv kot avtallacoouv dwpa oto £€dadog tng moinong.

O Awoviong KayaAng onoudace Ololoyia otic HMA kat oto Aovsivo. Exet dnuoatevoel montika BipAia, TOpoug
ME SOoKiULa, BEATPIKEG KO TIOLNTLKEG LETAPPAOTELS, KAOWC Kl TIOAEG eAETEG, ApBpa Kal eTLPUANISEG O TteplOSIKA
Kot epnuepideg. Epydotnke oto Mopdpwtiko 18pupa EBvikig Tpamélng (MIET), émou amd to 1999 wg to 2021
Katelxe t O€on tou SlevBuvtr). Amo to 2007 SL6ACKEL TO MABNUaA tNg Aoyotexviag otn ApapaTiky ZXOAN Tou
EBvikoU Oedtpou. Eival emitypwog Sibdktwp tg Dlocodikng ZxoAng tou Aplototeleiou [Mavemiotnuiou
Oeooalovikng (2015) kot €xel emiong TynBel pe to Kpatikd BpaBeio Aoyotexvikng Metddpaong yia tov AUAeT
(2015), pe To Meydlo BpaBeio Mpappdtwy (2017) kat pe to Kpatikd BpaPeio Molnong yla Ti¢ INUELWOELS yia T
HoUaIkn Tou KOouou (2021).

Baow\iki) AnpouAad, Mia aduvapia oyt xwplig kamola Suvapn: mapadelypata anod tn veoeAAnvIkn Aoyotexvia

H avakoivwon eotidlel otnv évvola tng aduvauiag (weakness, Ohnmacht) énwg avadUeTalL OTNV €UPWTAIKN
dooodikn moapadoon ce oxéon HE TN XPLoTLaVIK Bpnokeia, oL cuvddeleg TG omoiag Pe TN VEOEAANVIKN
Aoyoteyvio anoteAolv gpeuvntiko evdladEpov tou David Ricks (“Cavafy and the Body of Christ”, “Modern Greek
Literature and Orthodoxy”). Inueio ekkivnong yla pia yevealoyio tng £vvolag €ival Ol PETAOXNUATIOMOL TG
0PXOLOEAANVLKAC «OKPAOLOC» OTA XPLOTLAVLKA KEIPEVA TPl aduvapiag TG oApKOC, EVW KEVTPO TOU VOLOPEPOVTOG
OIOTEAOUV OL TEPALTEPW HETAHOPPWOELG TNG OTNV eUpwTtaikn okéPn tou 2000 aL., Kuplwg N «0oBeVAC LECOLAVIKN
Suvaun» tou Walter Benjamin («@€0€lg yLa TV €vvola TNG LOTOPLOC») KAl O VEOAOYLOMOG impouvoir Tou Jacques
Derrida. O Derrida ouvbuadlel tnv aduvapia pe pio duvapn (un pouvoir) mou SladEpel amod ekeivn TNG Nyepoviog
KoL UTtopel val AELTOUPYNAOEL OVATPETTIKA WG TTPOG TNV KAELOTOTNTA TWV LOEOAOYLKWV CUCTNUATWY. XTo Babud mou n
aduvapia pog maparmeUmneL Kat o€ pla «Suvatotnta» yo tov novo (souffrance, Derrida: L’Animal que donc je suis),
pac emavadépel otnv adlvapun macxouca odpKa Tou Xplotlaviopol. H avakolvwon avakoAUTTEL QUTEC TIG
oKEPELG 0 VEOEAANVLKA KElpeva TTou cuvSLaAEyovTaL LE TOV XPLOTLOVIOHO.




H BaoAtkrp Anpoulad sival Stdaktwp Zuykpltikng Mpappatoloyiag tou King's College London. To BiBAio tng Hu-
man and More than Human: The Problematics of Lyric Poetry Ancient and Modern (2014) npoteivel o Bewpla tou
AuptkoU Aoyou, pe SUTAG afova TV apxaLdTNTA KoL TOV POUAVTIONO. Ta akadnuaikd tng evéladepovta adopouv
OTLG OX£0ELG VEOEAANVIKAG Kol eUpwTaikfi¢ Aoyotexviag (19° kat 20° at.), otnv mpdoAndn tng apxadtntag, oL
oxéoelg Aoyoteyxviog, Yuyavdluong kot dllocodlog, ot SlapeoIKEG Tpooeyyioelg otn Aoyotexvia. ‘Htav
petadidaktoplkn unmotpodog oto Mavemniotiuo tou Princeton kat tou New Mexico kat €xeL ddagel oto King’s Col-
lege London, oto EKMA kal ota mavemotiuo lwavvivwv kot Kuompou. Epyaletol wg Assistant Professor oto
Maverotuo tng Biévwng (Tunpa NeogAAnvikwv kot Bulavivwy Imoudwv) katl mpoodata ekAExOnke Emikoupn
KaBnyntpla Zuykpltkng Mpappatoloyioag oto AMO. Mpoodateg Snuoaotevoelg (evdeiktika): «C.P. Cavafy’s Christi-
anity in the Context of Fin-de-Siecle Discourses on Pleasure: The Vicissitudes of Reinvented Love» (JMGS),
«The Weak Life of the Nation: Spyridon Zambelios’ Philosophical History and Its Hegelian Roots» (BMGS), «Mua
dwtoypadia mou éxel &N TpafnxOel: OTIKIOTIKEG KATOPOAEG TNC ELKOVAG OTO AvalnTwVTAC TOV XOUEVO XPOVO TOU
Marcel Proust» (Etkova / Aoyoc: Epeuvntikd {NTAUOTA KoL CUYXPOVEC TIPOCEYYIOELG).

®dova Avtwveddkn, H amayyelia g kaBadikng moinong otov WECOTMOAEUO: amd Tn SLAAEEN OTN OKNVLIKNA
mapouaciaon

To 1921 n Muptwwtiooa, kadnyntpla tote Amayyeliag oto Qbslo ABnvwy, emipueAndnke tn Sitoun avBoloyia
EAAnvika mowjuata kataAAnAa yio amayyeldia. tnv avBoloyia dev meplappavetal kavéva roinua tou KaBadgn, av
KoL ETUAEYOVTaL OUYXPOVOL TOU TIOLNTEC, OWG 0 MNMaAapdg kot o MaAakaong. BploKOUOOTE APOYE QKOO OTNV ETTOXH
KaTd tnv omola n moinon tou KaBadn Sev eixe yivel yvwotr eupUTEPA OTOUG MVEUHATLIKOUC KUKAOUG TG ABnRvag;
MAMWC GTAlEL O «AVTUTONTIKOC» KOl «OVTILEAWSIKOC», cUUdwWVA PE TNV KPLTIKA TNG ETOXNG, XOPOKTNPAG TOU
koBadikol €pyou TOU TO KABOLOTA akaTAAANAO yla amayyeAio, onmw¢ tnv avtlhapPfdavoviav £wg TOTE; TNV
ovakolvwon auth emixelpeital n kataypadr Kal n amotiunon Twv MPWwTwV KoBadlKwy avayvVWoEWV oTnv
Alg€avdpela kol otnv ABAva, 6co akopo {ovoe o ToWNTAC. ANUOCLEVUATO OTOV TUTIO TNG EMOXNG, KABW¢ Kol
TokiAa tekpnplo amo 1o Apxeio KaBadn, deixvouv nwg n mpodopikn §tadoon tng molnorg Tou MUKVWVEL OTOV
LECOTOAEO — KATIOLEG HOPEG UE TNV evOAppUVON TOU 8Lou Tou molntr. TPELC KaTnyopieg podopLkng epunvelag
Slakpivovrat: (a) n amayyelia wg pépog dptholoyikwyv StoAé€swy, (B) ol mapwdieg tng KaBadlkng moinong Kat n

npodoplkn epunveia Toug Kat (y) n oknvikn mopoucioon kaBadlkwy MOLNUATWY amd epacttéxveg nBomoloug. Ta
EYXElPNHATO auTA Ba efeTooTOUV O CUVAPTNON TPOG Ta NEN YWWoTd Sedopéva OYETIKA HE TNV TPOoAnYn Tou
KaBadn (oAAd kol emMEPOUG TTOINUATWY TOU), TG oulNTHOELS YUpW amd TNV eAeuBépwon g Hopdng Kal TN
Slakplon petafy moinong kat meloU AOyou, KAl TNV TAON «aroayyeAopaviagy mou, katd tov Takn Moulevidn
(Amayyedia kat téxvn, 1935), xapaktnpilel Ta TOATIOULKA RO TOU LECOTIOAEOU.

H ®wdva AvtwveAdkn eival petadldaktoplkn epeuvAtpla oto Tunua NMwootkwy kat Ooloyikwy Imoudwv Tou
Maverotnuiouv g Nadofag. Imovdaoce oto TuRua lotoplag kat ApxatoAoyiag Ttou Mavemotnuiov ABnvwv Kat
eknovnoe tn Stbaktopikr Statplpr) g oto King’s College London, und tnv enifAedn tou David Ricks (tithog: Poetry
in performance in postwar Greece, 1945-1965). ExeL ekmovroel LETASIOOKTOPIK £€peuva oTo MAVEMIOTAULO TOU
Princeton (2019-21) kot €xeL S618dgel oto Mavemotnuo OeocaAiog (2021-23). Eival HEAOG TNG OUVTOKTLKAG
ETULTPOTNG TOU ETLOTNMOVIKOU TepLlodikol Journal of Greek Media & Culture. Ta gpguvnTikd evdladEpovta Kat oL
SNUOCLEVOELC TNG ETLKEVTIPWVOVTAL 0TN VEOEAANVLKI TIOLNGN KoL TTOLNTLK, 0Tn oX€0n TG Aoyotexviag e To Batpo
Kol To padlddwvo, kabwe Kal aTtnv Lotopia tng amayyeAiag wg MOALTIOWLK G TIPOKTLKAC.

Nikolas P. Kakkoufa, The Shade of C.P. Cavafy: Affective Inheritances in Modern Greek Queer Poetry

No history of queer Greek writing exists without the poet C.P. Cavafy. Much has been written about his poetic influ-
ence and central place not only in Modern Greek literature but also globally. This presentation attempts not a study
of poetic allusion but an examination of his affective inheritance and, especially, the ways in which he has — willingly
or unwillingly — become the standard by which we examine the quality of queer writing. At stake is not just how
Cavafy has been read but also how the affect produced by this poetry and its spatiotemporal settings keep on reap-
pearing and haunting the writers themselves and also our ability — as scholars — to interact with queer production
after Cavafy. This presentation, informed by the work of Eve Kosofksy Sedgwick, Heather Love, Sarah Ahmed, Kadji
Amin, and Maria Boletsi, asks what are we still clinging to in Cavafy’s version of queerness. What kind of affective
past is it passing on and how are we able to move beyond that? When we unveil the field’s dispositions that author-
ize some writers while rendering others obscene and ignored, we do so by reflecting our own field’s historical inher-
itance. To deal with the past’s affective inheritances, one would have to ‘kill his darlings’, including Cavafy.




Nikolas P. Kakkoufa (PhD, King’s College London) is Lecturer in Modern Greek and Director of Undergraduate
Studies for the Program in Hellenic Studies in the Department of Classics at Columbia University. He is an affiliated
faculty member of the Institute for the Study of Gender and Sexuality and the Institute for Comparative Literature
and Society. He has held research fellowships at the University of Amsterdam and other institutions of learning.
His main areas of research are Modern Greek poetry, queer theory and the body, and classical reception in
Modern Greek and Comparative Literature.

Awava MnavvakornoUAou, H okid tou Opnpou otny rtoinon twv EAAnvidwy rotntplwy (1945-2010)

H mapouocia tou Ounpou otn veoeAAnvikr moinon éxel peletnBel die€odika amd tov David Ricks oto BiBAio
avadopag mouv dnuocicvoe to 1989, The Shade of Homer. MmopoUPe OUWC VA UANCOUUE KOl Ylo YUVOLKELEG
QVTOOKPLOELG oTnV moinon tou Ounpou Omwe £kavav yla apadetypo ot Elena Theodorakopoulos kat Fiona Cox
otov topo Homer's Daughters (2019); Yiapxouv otnv veoeAANVLKN oinon «kopeg Tou Ounpou»; H €épeuva deiyvel
OTL OTO €pyo TwV EAANVISWV MoWNTPLWVY N avtoamdkplon otnv moinon tou Ounpou avomtUoosTal PETd tov B’
TLOYKOOULO TIOAEUO O OXEON KUPLwE UE TNV TIopEia Tou GEULVIOTIKOU KlvApaTtog otnv EAAadSa kal Bplokel Tnv mio
Suvaulky ¢ €kdpaon otnv moinon tng AyyeAdkn-Pouk. Méoa oto AOyoTexVikO auto Tormio avadUetal HE
npwtotuttia n moinon t™g Doifng lMNavvion. ZTtoxo¢ tTNg avakolvwong elval va avadeifel tn povadikn autn
nepimtwon EAANVISOC MoLTpLaG OTO €pY0 TNG omolag n ox£on pe tov Ounpo emepvdel Ta OpLa LEUOVWHUEVWY
TOLNUATWY Kol yivetal ¢popéag molnTikng. Itn oculhoyn Ounpika (2010) mapakolouBolpe tn Slopuopdwon evog
(yuvaikeiou) moinTikol eyw mou MPOBAAAEL TOV €QUTO TOU KL TIG EUTIELPLEC TOU MAVW OToV apxaio pubo. Navw
art’ oA OUWC ota Ounpika (6mw¢ oupPaivel otn olyxpovn oayyAodwvn Kal yeppavodwvn Toinon,
to Meadowlands tng Louise Gliick, to Memorial tng Alice Oswald kat to Niemand's Frau tng Barbara Kohler), n
Mavvion UTTOTACOEL TO ETLKO OTOLXELO 0TO AUPLKO KAl TTPOKPLVEL LaL XProN TOU HUBOOU TTOU GUYYEVEUEL UE AUTH TNG
apxaikng Aupikng moinonc. H mowntiky €€€ALEN g MNavvion onwg ¢paivetatl amo tn culoyn Paypwdia (2016) katl
€€ ¢ emIPePALWVEL QUTH TNV TIPOOTTTIK.

H Atava lavvakomoUAouv cival Senior Research Fellow oto Mavemiotiuo tou Cambridge omou S16AG0Kel
NeogAAnvikn Aoyotexvia. Exel dnuoctevosL ta BLBAia: The Power of Pygmalion. Ancient Greek Sculpture in Modern
Greek Poetry (2007) kot O Mapdevwvac otnv moinon. Mo AvSoloyia (2009). Exel eniong ouv-emipeAnBei Tov TOp0
npaktikwv Culture and Society in Crete. From Kornaros to Kazantzakis (2017). ‘Exel Snuooleloel PEAETEG yLa
TIOAAOUG VEOEAANVEG TTOLNTEG KAl TIOLNTPLEG KAl €XEL TIPOPBAAEL TNV VEOEAANVLKN Ttolnon o€ SnUOoLeg EKONAWOELG
oto Bpetavikd Mouoeio, oto Cambridge kat oto EAAnVikG Kévipo tou Aovdivou. H tpéxouoa £peuva Tng
ETUKEVIPWVETAL OTN XPron tou pnubou oto €pyo twv EAANVidwyv motntplwy. Me to B€pa auto Siatelel Research
Fellow oto Seeger Centre for Hellenic Studies Tou Princeton.

ABnva Bloylat{dyAou, “Tov KOATIOOUO TOUG va To KApouve dptepolya”: To AAoyo otnv moincn Kal TNV MoLNTIKN
Tou Ayyelou ZikeALlavou

Avvatd, BapParto, avepomddapa, XpUOOXAALVA, OKATAAUTA, Lepd, Ta GAoyQ MPWTOYWVIOTOUV oTnv mAolola
mavida NG GlKEALAVIKAG TTONONG ME KATL Otd TNV OPLOTOKPOATIKY aiyAn Kal TOV NpwLOUO Tou gixav otnv apxaia
EAAGSa. Eite ta KuBepvoUV NPWIKEG MOPdEC Tou MUBoU Kal TG Lotopiag (AxtAAéag, Al-MTwwpyng, Mdapkog
KpaAleBitg, Kapaiokdkng, BaotAidg Kwvotavtivog o A' kAm.) eite, ouxvotepa, oXetilovtal PUe TOV ILIKEALAVO WG
APWA TOU €PYOU TOU, HEOW EVOC TIUKVOU SIKTUOU TOPOUOLWOEWV Kol petadopwv: dMote eudaviletal va
KaAmalel xwpic avapBadarn ota ABadia kal ta Bouvd, dAAote TLBacEVEL dypla dAoya HE TNV auTonenoidnon tng
TEXVNG TOu, GA\oTe amoyslwvetal poll Toug oav endvw oe MNyoaco. Amo ta Aeukd kal Aeg ByaApéva amod tov
KOOWO TOU TtapapuBlol aAoyo TwV MPWTWY, ATIOKNPUYHEVWY TIOLNUATWY TOU, WG TA «TIPAYHATIKA» GAoya Tou
Alagpoiokiwtou Kat twv Juvelbioswv (mou xdpn otn Babid ducloyvwoia Tou mownth TEeEPLypadovTal HE
HovabLk AeTTopEPELA OE TTOWKIAEG O ELG TOU Blou TOUG) Kal WG TA OAO KAL TTLO AUTPWLEVA ATIO TOUG TTEPLOPLOUOUC
™¢ BapuTnTag, TOU XWPOU KAl TOU XpOvou dloya Twv Auptkwv B’, Ta €UYeVIKA auTd {wa onUATOS0TOUV TIG
KupLOTePES PAoelg e€EAENG TNG TOlNoNG Tou ZikeALavoU.

H ABnva Boywat{oyAou ekmovnoe 1o Sdaktoplkd tng oto King’s College London kot eivat KaBnyntpla
NeoeAAnvikng OhoAoyiag oto Mavemothipo Twy lwavvivwy. Exel dnpoolevoel duo povoypadieg yla Tov Ayyeho
JikeAlovo (H MeyaAn 16éa tou Auptouou, 1999, kal H yéveon twv natépwy 2005), pa Bloypadia tou MNwpyou
KotlwoUAa (Moinon kat moAeuikr, 2015 — BpaBeio Aokiuiou tou mep. Avayvwotn 2016), pia cuvaywyr LEAETWV yLa




Vv noinon (Zuvoutdieg mowntwv. MetanAdoeig, napwdiec kat avrtidoyot otn veoeAAnvikn Aoyoteyvia tou 200U
atwva, 2019) kat éva BLPAlo yia Tnv moinon tng Maplog Kuptlakn (2020). Exel Snpocteloel TIG TONTIKEG CUAAOYEG
Epwrtonaiyvia kot Moptpeta (2019, 2021) kal n mpwtn vouBéAa Tng Ba kukAodoproel cuvtopa amnod tnv KixAn.

Irene Loulakaki-Moore, Translating the Unknown: Andonis Fostieris’s Poems of Poetics in Translation

The relation between linguistics and poetics has been a constant source of inspiration for Andonis Fostieris since
the beginning of his career. His poetry is concerned with the exploration of the boundaries between the poetic and
metalingual function of language, the role of the speaking subject as a consciousness trapped in the tensions be-
tween rhetoric and grammar, metaphor and metonymy, struggling to control the arbitrariness of the sign and the
endlessly unstable relation between signifier and signified. Ars Poetica, the new volume of Fostieris’ poems, which |
translated into English, consists mainly of poems of poetics in which emptiness and darkness, the ineffable and the
unknown emerge as recurrent symbols of the poet’s lifelong preoccupation with the relation between language
and truth, the sound and sense of the words, a preoccupation that presents an interesting and revealing challenge
for the translator of his work.

Irene Loulakaki-Moore studied Pedagogy in Greece and Modern Greek and Comparative Literature at King's Col-
lege London with a Greek State Scholarship. Her PhD dissertation, Seferis and Elytis as Translators, was published in
2010. For many years she has worked as a teacher, education policy researcher and school advisor while continuing
her collaboration as translator and literary critic with Greek and English journals. Presently, her research projects
focus on Modern Greek and Comparative Literature and Poetics, Creative Writing, Language and Literary Theory.
Ars Poetica, her volume of translations of Andonis Fostieris’ poetry, was published by Colenso Books (2023).

BaoiAng Aétolog, O Kwvaotavtivog Oeotokng petadpalet tn Sakouvrada tou KaAlddaoa kal «katd to Mayoafapoato»
JTIC LETAPPAOTIKEG EPYOOIEG TOU OEOTOKN OO TA CAVOKPLTIKA N LEYAAUTEPN €lval TnG ZakouvtaAac. O Oe0ToKNC,
Sdladoporolovpevog amd AAlou¢ Eupwmaioug HETOPPOOTEC TNG JaKOUVTXANG, OTOXEUE OF MOl eviaio
HeTadpaoTiky epyacia mou Ba mepAdpPave petadpacpa tng Sakouvrtadag Tou KaAlbdoa kol «KoTtd TO
MayxaBdpata». Ifpepa mou Ta petadpdcopara sival kot ta dUo Snuootevpéva (1908, 1986) pmopolv va
avayvwoBouv rapdAAnia kat, pe 08nyd tnv «Elcaywyr», val yivouv KOTavonTES, we IPog TO TEPIKELUEVO TOUG, oL
510pOpOMOLAOEL aVAPESA TOuG. Xtnv avakoivwon 6Oa mapouclaotolv InTUATta TOLNTIKAC Twv Suo
HETAdpACUATWY, KOBWE Kol EpUnveiag Toug oto MAAioo TNG SLABeong Tou OEOTOKN YL CUYKPLTLK avAyvwon
AOYOTEXVIKWYV KELLEVWY, TIPWTOTUTIWY KoL LETAPPACHEVWY, TOGO TNG APXALOTNTAG OCO KOL GUYXPOVWV.

O BaociAng Aftolog skmovnoe to Stdaktoplko tou oto King’s College London kat ivatl AvamAnpwtng Kabnyntng
NeogAAnvikng ®Woloylag oto 16vio MNMavemniotiuto. To EMOTNOVIKO Tou €pyo TepllapPavel Tn povoypadia The
Ghost Behind the Arras: Transformations of the “Political verse” in Twentieth-century Greek Poetry (2013), tn
ouvempélela Tou topou «Eva kapdBi axvoeaivetar otov opilovtar. O @wAavdoc mepinyntiic Ookoap EuIA
Touvtéep otnv EAAada kat to XioapAik (1881-1882) (2017), kat HeAETEG yLa TNV eEAAnVIKR Aoyotexvia (190¢ kat 2006
aL) pe éudaocn oe INTAMATA AOYOTEXVIKAG METADPAONG, OTLXOUPYIKNG K.AT. Eival Mpdedpog tou Edopeutikol
JupBoulAiou TG Anuooiag Kevrpikng lotopikng BiBAloBnkng Képkupag kat AteuBuvtr¢ tou Epyaotnpilou
Metadpaong tng EAANVIKNAG Mpappoateiag oto TuApa Zévwv Nwaoowyv, Metddpaong kal Aleppnveiag tou loviou
Mavemotnuiou.

Frewpyia koton & lewpyia Papivov-Mahapatdapn, Manadlapdving kat Tévwuoov: Mia cUVOETn SLOKELUEVIKA

oUVOULALQ

Jtnv avakoivwon Slepeuvwvtal OYPELC TNG TUXNG Tou dyyAou mointh AAdpevt Tévwuoov otnv EANGda eotidlovrag
otnv MpooAnyr tou amnd tov AAE€avdpo Mamadlapdavn. Auto SLOTL eKTOg amod TI¢ avadopég otn {wh Kol To €pyo
tou Tévvuoov otov eAAnvikd TUmo Tou fin-de-siécle, mou muBavotata Atav yvwotég otov EAAnva ocuyypadéa, o
MNamadlapdving yvwpLle Tov motnt Héoa amd TI¢ HETAdPATELG TIOU €XEL EKTIOVAOEL KAl WBlwg amod tn petddpaon
(1895-96) tou puBoTopnuatog Ot Sibuuot tou oupavou (The Heavenly Twins) tng ayyAidag depviotplag
ouyypadéa Sarah Grand oto omoio ivat epdavng n Staloyikr oxéon pe motpata touv Tévwuoov. ITdxocg eival va
avixveuooupe Slapecolafnuéva TeEvwuoovika B£pata, potifa Kot eltkdveg (Omwg .. To Tpayoust, o kabpédtng, n
VEKPLKN BApKa, N epwTikn emibupia kal o Bdvatog, n oxeon {wNG Kal TEXVNG, POUOVILOMOU Kol PEOALOMOU) KAl Tn
Sdnuloupyikn adopoiwaor Toug oTto dinynuatoypadiko €pyo tou Namadlapdvtn pPetd to 1895.




H lFewpyia Fkoton sivat Kabnyntpia NeoeAAnvikng kat uykpltikng Puloloyiog oto Tunpa PuloAoyiog tou
Mavemiotnuiou Matpwv, 6mou unnpetel and to 2004. Zmovdace EAAnvIkN Kot Zuykpltiky Ololoyia oto EKIMA, oto
University of North Carolina at Chapel Hill (HMA) kat oto Kings’ College London (HB). Atdage NeosAAnvikn Ko
Zuykputik Oohoyia oto Mavemniotiuio Brown (1996-2003). Epeuvntika evdladépovta: eEAANVIKN KOL EUPWTTATKN
Aoyotexvia Tou 190u, Tou 200U Kot Tou 210U al.: TOATIOUIKEG petadopeg, Siktua kat SlapecolapnTtég: Aoyotexvia
Kol UALKNA apyaotnta: Intripata npocAndng Kal petadpaons: n moAn otn Aoyotexvia: to Aaikd pubiotdépnua: ot
EBpaiol otnv eAAnvikn Aoyotexvia: Bépata HVAUNG KAl PETA-UvAMNG. Exel dnuootevoel ta BBAla H {wn ev T
pwtevouon. Ofuata aotiknc neloypapioc oamd to TEAo¢ Tou 190U awwva (2006), «H biedvomoinoic tng
Qavraoiac». Ixoels tne eAAnviknc ue Ti¢ EEveg Aoyoteyviec tov 190 auwva (2010), EAilauned M. Evtuovrg. Mua
Biktwptavn Bloypapei tov Prya. Ewoaywyn — Keiuevo — SxoAia (2020). Exel emipeAndel tnv £kdoon Ttou
publotopnpatog Ot AdAot twv Adnvwv tou lwavvn KovSuhdakn (1999) kai, oe ocuvepyaoia pe tn Aéomowva
MpoBata, Tov cuMoyLko Topo Languages, Identities and Cultural Transfers: Modern Greeks in the European Press
(1850-1900) (2021).

H Frewpyia @apivou-Malapatapn sival Opotipn Kabnyntpla NeogAAnvikng Ohohoyiag tou AMNO (1986-2014).
Inovdaoce Khaowkn (1974) kat BuZavtvr kat NeogAAnviky OhoAoyia oto EKMNA (1976). Ekmovnoe tn SL6aKTopLKN
¢ Swatplpry oto King's College London. 3ta epeuvnTikd NG evoladEpovia meplhapfavovtal: n eAANVIKN
nieloypadia kat kpLtikn (190¢ al. €wg onpepa), n eAAnVIKA Kot E€vn Bloypadla kot n oxéon tng Ue To publotdpnua,
n aénynuatoloyia kot o Mmaytiv, {ntipata mpocAndng kat petadpaong. Exel dnuootevosl ta PLpAla
Apnynuatikec Texvikeg otov Manadiauavrn 1887-1910 (1987), MNavvng Mnepatng. Zxediaoua Bio-epyoypapiac. To
MAatv Motaut (1994), To oyoivicua tng ypaenc. Manadiauavr(odoy)ikéc LeAéteg (2014). Exel empeAnBel toug
Topoug: O Wuyapnc kot n emoxn tou (2005), kal o ocuvepyooia pe tov Muy. Xpuoavboémoulo, tov TOUO
Movtepviouoc kat Néa Kpitikrp (2013). Emiong toug TOUOUG Mpnyoplog¢ Zevomoudog. EmiAoyn KPITIKWVY KELUEVWYV
(2002) kot Etoaywyn otnv neloypapia tou Mamadiauavtn (2005), pe ekTevelg eloaywYEG, KABWG KoL TO EMIUETPO
«BaoiAng BaolAkog, Z: Nevrvta xpovia PeTa» otnv tTeheutaia €kdoon tou BLBAlou (2016). ApBpa TG, PEAETEC Kol
KPLTIKEG €XOUV SNUOOLEUTEL 08 EAANVIKA Kall EEVa TIEPLOSLKA Kl 0€ CUANOYLKOUC TOUOUG.

John Kittmer, Tackling a Monstrous Masterpiece: Translation Challenges in Ritsos’s Verse Autobiography

No English translation of Ritsos’s verse autobiography, To tepatwdec apiotoupynua (1977), has ever been
published, despite its importance to an understanding of Ritsos’s life and writing. This reticence reflects the
formidable complexity of the text, which not only defies and substantially negates the autobiographical genre
(through the use of surrealist techniques, a fragmented chronological framework, and ideologically informed
problematization of the genre), but also refers in highly allusive and often playful ways to the many authors and
artists whose work had been important to Ritsos’s own development as a writer. The speaker is currently preparing
an English translation of the text for publication by Aiora Press. He will present some of the methodological
challenges and choices presented by the poem, drawing comparisons both with Ritsos’s own views about
translation techniques and with other recent translations of Ritsos’s work, and giving specific examples of
difficulties posed by the text, together with some of the solutions the speaker is proposing in his translation.

John Kittmer earned a PhD in Modern Greek Literature from King’s College London (2019). His thesis, Ritsos as
Reader: The Poetics of Eclecticism in the Mature Work of Yannis Ritsos, was co-winner of the UK Society for Modern
Greek Studies’ inaugural Niki Marangou Prize for best doctoral dissertation. John has published articles and reviews
on Greek literature, Anglo-Hellenic relations, Philhellenism and Classics in learned journals and newspapers. His
most recent published work includes: ‘Introduction’ to David Harsent: A Broken Man in Flower: Versions of Yannis
Ritsos (2023); ‘Introduction’ to David Harsent, Homeland: Eighteen Bitter Songs (2021); ‘Ritsos on Monemvasia’,
Argo: A Hellenic Review 8 (2018); ‘To mévBog kal n mapakotadnkn’, Kadnueptvr (18.9.22); ‘The English and Greek
Churches in Contact: A Historical Overview’, in L.W. Doolan (ed.), Opening the Doors: A View into the Historic
Tradition and Current Life of St Paul’s Church Athens (2022); ‘1821-2021: Philhellenism, Past and Present’, Greece
Is, Kadnueptvn (24.3.21); and ‘AyyAoeAAnviopoc — Mepurételeg o MOAMTLOTIKEG avtalayég’, Kadnuepivr (25.2.20).
In addition to work on his translation of To tepatwdec apiotovpynua, he is currently co-editing, with S. Geroulanos
and P. Tambakaki, C.P. Cavafy: Poetics and Reception — Music, History and the Arts. John served as Chair of The
Anglo-Hellenic League and as British Ambassador to Greece (2013-16).




Anthony Hirst, Haiku and Tanka in Japanese, Greek and English

This paper discusses the haiku and tanka forms as they function in Japanese, and refer to a common misunder-
standing among non-Japanese writers. | will also present some of my own “redistillations” of the haiku of the
17th-century master Matsuo Basho. | will further consider the challenges and advantages of working in con-
strained poetic forms, and take a brief critical look at the debased and relatively unconstrained so-called “haiku”
prevalent among writers in English, especially in the USA. My presentation draws specific examples from Theo-
dore Stephanides’s English translations of a large selection of the Greek haiku and tanka written by Dimitrios I.
Andoniou, which are virtually unknown and as yet unpublished. | will give some samples of both the originals and
the translations, noting the constraints which Andoniou and Stephanides imposed upon themselves.

Anthony Hirst studied Theology and English at Cambridge. In 1993 he went back to university, King’s College Lon-
don, and began an undergraduate degree in Hellenic Studies, but after a year switched to an MA in Byzantine
Studies, followed by a PhD, supervised by David Ricks and completed in 1999. His dissertation studied “The ap-
propriation of biblical and liturgical language in the work of Palamas, Sikelianos and Elytis” and was published as
God and the Poetic Ego. After a year as a research fellow at Princeton, he taught Modern and Byzantine Greek
Language and Literature in the Institute of Byzantine Studies at Queen’s University Belfast (until 2009). From
2014 on, he has been involved in publishing, setting up Colenso Books in London, initially to publish translations
of Greek literature, but then broadening out to include original poetry and fiction in English (including three vol-
umes of his own poetry), and original poetry in Greek. He edited the Greek text of the main body of Cavafy's po-
ems for Oxford World’s Classics (2007) and, for other publishers, co-edited volumes of essays on Alexandria
(2004) and the lonian Islands (2014). He also edited and translated These Scattered Isles: Alonnisos and the Lesser
Northern Sporades by Kostas Mavrikis (2010).

Honorand David Ricks is Professor Emeritus of Modern Greek and Comparative Literature at King’s College Lon-
don and Honorary Senior Research Fellow at the University of Birmingham. He wrote a doctoral dissertation at
King’s on the reception of Homer in modern Greek poetry—a topic that became the seminal book, The Shade of
Homer: A Study in Modern Greek Poetry (1989). He collaborated closely with Roderick Beaton from 1989 to 2018,
supervising together some 40 doctoral students in modern Greek literature and culture. Over the course of his
King’s career (-2020), David developed and generously shared his phenomenally deep knowledge of Modern
Greek poetry and short fiction, the classical tradition, reception and translation, and he initiated the teaching
programmes in Comparative Literature at King's. He has published on many phases of Greek poetry,
from Digenes Akrites, Erotokritos, Solomos, Kalvos, Palamas and Cavafy to Sikelianos, Skarimbas, Anagnostakis,
Sinopoulos, Vayenas and Ganas. Among David’s other books are Byzantine Heroic Poetry (1990) and the edited
volumes Byzantium and the Modern Greek Identity (1998, with P. Magdalino), The Making of Modern Greece
(2009, with R. Beaton), and The British Council and Anglo-Greek Literary Relations, 1945-1955 (2018, with P.
Mackridge). David is Editor, with Ingela Nilsson, of Byzantine and Modern Greek Studies, a position in which he
continues to mentor younger scholars.

O David Ricks eivatl Opotipog KaBnyntrig NeoeAAnvikig kat Zuykptikng OoAoyiag oto King’'s College London
kot Emitipog Senior Research Fellow oto Mavemniothpo tou Birmingham. Eknovnoe 1o S16aktopikd tou oto King's
pe Bépa tnv mpooAndn Tou Ounpou otn veoeAANVIKA Ttoinon, LeAétn mou e€elixBnke oto BepeAiwdeg BLBAio Tou
The Shade of Home: A Study in Modern Greek Poetry (1989). Juvepydotnke oteva pe tov Roderick Beaton kat
and 1o 1989 £wg to 2018 eméPAeav yupw otig 40 SLOAKTOPIKEG SLaTPpLBEC oTn veoeAANVIK Aoyotexvia Kal
KoUAToUpa. Katd tn didpkela tng Onteiag tou oto King’s ( -2020), o David avémntuée Kat polpdotnke yevwoldodwpa
™ povadikoU TAAToug Kot BABoug yvweon tou Tne veoeAANVIKNG AoyoTtexviag, tng KAAoLkAg mapadoong, g
AOyOTEXVIKNC TPOCSANYNG KAl TNG HETAPPAONG, KAL EMIONG OPYAVWOE TA MPOYPAUUATO OTIOUSWY OTN ZUYKPLTLKNA
Noyoteyvia oto King's. Exel Snuocleloel peAsTApATA TOU KOAUTITOUV £va TEPACTLO XPOVIKO AVUOUA, EEKLVWVTOC
omo tov Atyevr) AKpita Kol TOV EpwTOKPLTO KOl TIPOXWPWVTAS 0 AAAOUG OAALOTEPOUC KAl VEOTEPOUG VEOEAANVEG
Snuloupyol¢ (ZoAwpodg, KaABog, NMohapdg, Kapadng, ZikeAlavog, ZKapiumoag, AvayvwoTtakng, ZLVOTIOUAOC,
Bayevadg, Mkavag). AAa BLBAla tou David sival to Byzantine Heroic Poetry (1990) Kal oL ETUUEAELEC TWV TOUWV
Byzantium and the Modern Greek Identity (1998, ue tov P. Magdalino), The Making of Modern Greece (2009, pe
tov R. Beaton), kal The British Council and Anglo-Greek Literary Relations, 1945-1955 (2018, pe tov P. Mackridge).
O David eivat Ekd6tng, padl pue tnv Ingela Nilsson, Tou €ykpitou meplodikoV Byzantine and Modern Greek Studies,
B£on péoa anod tnv omnolia cuveyilel vo evOappUVEL TOUC VEOUG EPEVVNTEG.




